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WASHINGTON COLLEGE GRADUATE PROGRAM REGISTRATION FORM
FALL  2013
REGISTRATION DEADLINE, FRIDAY AUGUST 20, 2013

This form will be accepted at the Registrar’s Office, Bunting Hall, in person or by U.S. mail, and registers the student in full for the course or courses indicated. Courses are capped at 16. A non-refundable course registration fee of $100 per course, not applied toward tuition, is required of all students, including members of the faculty, staff, and their dependents. Graduate tuition is $1,199 per course. A tuition payment plan may be set up through the Business Office please see:  http://businessoffice.washcoll.edu/paymentoptions.php. A late payment fee of $80 is added to any outstanding balance of $800.00 or more after the second week of class. A late fee is charged when a student has not paid their account in full or made payment arrangements by the officially posted due date for the current semester; or has defaulted on a payment plan; or has financial aid cancelled, in any manner. If you intend to conduct an Independent Study, you must complete a separate form available at http://grad.washcoll.edu. It is discussed/reviewed by the relevant department chair and when completed is submitted to the Assistant Dean and to the Registrar’s office with appropriate fees after obtaining the faculty mentor’s signature.
 
CHECK BELOW YOUR COURSE(S) PREFERENCES


ENG 598-10  _______________    ENG  599-10__________             HIS 501-10__________

HIS 598-10   _____________         PSY 500-10 __________              PSY 598-10 ___________
     

STUDENT REGISTRATION INFORMATION (PLEASE PRINT LEGIBLY)

Name:  __________________________________________________________________________
(Last)                                              (First)                                               (Middle)


Address: __________________________________________________________________________

__________________________________________________________________________________
(City)                                                            (State)                                             (Zip Code)

Telephone Contact: ________________        ________________
                              (Home)                             (Mobile)

Check Number ______________                  Total Amount Remitted: $______________________
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GRADUATE PROGRAM REGISTRATION FALL 2013
Graduate courses start September 3 and end December 6

COURSE         TITLE                                    INSTRUCTOR            DAY        TIME                     LOCATION/ ROOM
ENG 598-10   SpTp: Talking Back           R.  De Prospo            MON.     7:00-9:30 p.m.     Smith 332
                        To the Classics: Coleridge/Poe, Wordsworth/Hardy, Bronte/Rhyss, Melville/Naslund
       
ENG 599-10   Sp Tp: “Evil’s Back”:         R. De Prospo              TUES.    7:00-9:30 p.m.     Smith 332
                        The Axiology of Conrad’s Heart of Darkness
               
HIS 501-10    The Age of Jackson            A. Cawley                   MON.   6:30-9:00 p.m.       Smith 113
                        1820-1850 (US History)
HIS 598-10    SpTp: World War I              T. Finnegan               WED.     7:00-9:30 p.m.        Smith 113
                        1890-1920  

PSY  500-10   Statistics in Psychology      J. Stanton                  WED.      7:00-9:30 p.m.     Smith 336     
                        and Education (PSY Required Course)  

PSY 598-10    SpTp: Applied Psychology   K. McGraw              MON.     5:30-8:00 p.m.      Smith 336
                        (Applied Cognate Area)

          US History   Non-history pre 1600   Non-History post 1600      History Elective
PSY Required Course     Experimental Cognate Area   Applied Cognate Area Biological Cognate Area
_____________________________________________________________________________________
ENG 598-10: Talking Back to the Classics: Coleridge/Poe, Wordsworth/Hardy, Bronte/Rhyss, Melville/Naslund
[bookmark: _GoBack]The course will examine the ways in which four writers of various ethnicities, genders, nationalities, and sexualities both adapt and resist famous literary works by famous white first-world predecessors.  Readings will include William Wordsworth’s poetry, Thomas Hardy’s Tess of the D’Urbervilles, Honoré de Balzac’s “Sarrazine,” Roland Barthes S/Z, Charlotte Brontë’s Jane Eyre, Jean Rhys’s Wide Sargasso Sea, Herman Melville’s Moby-Dick, Sena Jeter Naslund’s Ahab’s Wife, Joseph Conrad’s Heart of Darkness, and V.S. Naipaul’s A Bend in the River.
>
ENG 599-10:  “Evil’s Back”: The Axiology of Conrad’s Heart of Darkness
On June 4, 1995, the front page of The New York Times Magazine pictured an impressionistic graphic of hellfire.  Superimposed over it was the title, “Evil’s Back.”  It was no accident that on the previous April 19th of that year Timothy McVeigh had detonated his truck bomb outside the Alfred P. Murrah Federal Building in Oklahoma City.
Inside the magazine the lead article was by journalist Ron Rosenbaum, who has developed a kind of specialty in writing about genocide and assorted atrocity. Ancillary illustrations accompanying the article included page-sized four-color illustrations of Susan Smith, the Menendez brothers, Jeffrey Daumer, and a G.I. Joe doll decorated like a Christmas tree with hanging toy grenades, toy high-capacity magazine clips, and toy assault rifles  The title of Rosenbaum’s piece was “Staring into the Heart of the Heart of Darkness.”
 In 1925 T.S. Eliot chose the ungrammatical parelcon, "'Mistah Kurtz--he dead,'" uttered by "the Manager's boy" in Conrad's Heart of Darkness as the uncredited epigraph introducing "The Hollow Men," whose pseudo-apocalyptic last four lines would become the most famous dystopic prophecy in all of English poetry.
At the height of the Blitz in 1941 the Oxford don F.R. Leavis proclaimed, in Scrutiny, the journal he founded to establish once and for all the excellence of English literature, that "the Great English novelists are Jane Austin, George Eliot, Henry James, and Joseph Conrad" and that Heart of Darkness, endorsed by Eliot's tribute, was in particular "one of Conrad's best things"; at the end of the war Leavis would republish this judgment in the book designed to establish, once and for all, the canon of English fiction, The Great Tradition.
In 1938, one week after the War of the Worlds broadcast had panicked radio audiences in the U.S., the very next episode of Orson Welles's "Mercury Theatre On the Air" performed an adaptation of Heart of Darkness, which Welles hails in his introduction as "a deliberate masterpiece, . . . a fine piece of prose work, . . . an artful compound of sympathy for human kind and," this last doubtless tutored by Eliot's tribute, "a high, tragical disgust."  The next year Welles planned to make Heart of Darkness as his first motion picture.  The studio, fearing cost overruns, backed out and Welles made Citizen Kane instead.
In 1969 Francis Ford Coppola founded American Zoetrope studio and decided that its first production would be an adaptation of Heart of Darkness.  That same year John Milius--who would later direct Red Dawn, which would turn out to be Timothy McVeigh's favorite film--decided to write the screenplay, because Heart of Darkness "was one of my favorite things I ever read.  It had been tried, and no one could lick it.  Orson Welles had tried, and he couldn't lick it.  And somebody else had tried, Richard Brooks, I think, and he couldn't lick it.  No one could possibly write this thing and that was the first thing I tried."
In 1975 as the annual Chancellor's lecture at Amherst College Nigerian novelist and poet Chinua Achebe delivered "An Image of Africa; Racism in Conrad's Heart of Darkness," later to be republished in Achebe's collection of essays, Hopes and Impediments.
In 1991 Tupac Shakur released his first album, 2PACalypse Now, whose title tags, graffitto-fashion, Coppola's film.  Its angry critique of police brutality reportedly influenced a black kid to shoot a Texas State Trooper and prompted Dan Quayle to respond: "There's no reason for a record like this to be released.  It has no place in our society."
In 1979 Nobel Prize-winning novelist V.S. Naipul published A Bend in the River, which, although it never mentions Conrad or Heart of Darkness explicitly, has been taken by many literary scholars and critics to invite comparison, and, perhaps even to imply answering back, to the earlier book.
In 1999 James M. Jeffries, U.S. Senator from Vermont, met with President Bill Clinton to urge him to apologize to the nation because of his involvement with Monica Lewinsky.  "The President started talking at length about Joseph Conrad's Heart of Darkness.  It had been many years since I had read it, so I had a hard time following what he was trying to say.  Later, when I refreshed myself, I still had difficulty.  He seemed to be saying that he had been overwhelmed with the opportunities his position provided [!] and was sorry he let us down."
There's something about Heart of Darkness--neither the most readable nor the most teachable of books, even just of Conrad's own books.   And there's something about Conrad, too, a native Pole for whom English was a third language, a third language that he evidently spoke so poorly that when conversing with his American literary friend Henry James they both reverted to what was for both of them a second language: French. The course will try to explore what it is that has attracted so many white male Anglophone intellectuals to a book that is not only demonstrably racist in its depiction of Africans, but that has been understood by so many of them to have managed to glamorize what was demonstrably the most rapid, diabolical, and comprehensive oppression of a subject people in the whole vicious history of European colonialism—a phenomenon that has not escaped the condemnation and ridicule of some of their other-than-white counterparts, prompting condemnation of one recently deceased Nobel-Prize winning African writer, the mockery of one not so recently martyred black rapper, and the rivalry of a prominent, brown, novelist in the more than  hundred years by now since the original serialization of Heart of Darkness in 1899 in England in Blackwood's Magazine.
Class texts will include Conrad's novel, Coppola's Apocalypse Now! , Tupac's 2PACalypse Now!, Faulkner's Absalom, Absalom! (which contains a prominent , to my knowledge as yet unremarked, allusion to Heart of Darkness), Achebe's Hopes and Impediments and The Education of a British-Protected Child, Rosenbaum’s Explaining Hitler, journalist Michela Wrong’s In the Footsteps of Mr. Kurtz: Living on the Brink of Disaster in Mobutu’s Congo, Naipul's A Bend in the River, a sampling of the blizzard of journalistic quotations of the novel's title and of its most famous, four-word, speech, plus Jonathan’s Edwards 1758 magnum theodicy, The Great Christian Doctrine of Original Sin Defended; Evidence of It’s [sic] Truth Produced and Arguments to the Contrary Answered--this last to give some historical perspective on how ethics has evolved humanistically since the time when the leading New Light Minister in the British Colonies of North America could  reason sweetly that unbaptized dead infants might well and properly be consigned by a just God to Hell.  The course will also consult several theorists on the ethics of race and gender that I think might shed light on why the book has managed to appeal so strongly to a relatively homogenous cohort of readers and adaptors.

HIST 501-10:   The Age of Jackson, 1820-1850
The United States underwent profound changes between 1820 and 1850. Often referred to as the Age of Jackson, this dynamic era witnessed transformations in America’s political, economic, and social structure. This course will focus on multiple topics including the rise of Jacksonian Democracy, the Age of Reform, the Market Revolution, and beginnings of industrialization, westward expansion, and antebellum slavery.

History 598-10: World War I, 1890- 1920
World War I, also known as "The Great War", resulted in millions of deaths and a radical change in the political geography of Europe and Asia; moreover, in many ways its complicated resolution set the stage for the eventual outbreak of World War II. This course examines the emerging national interests and international conflicts that led to the outbreak of the war. It will present the alliances between the various states and empires, and the economic competition over land and resources. It will consider the military strategies on the many fronts where the war was fought, as well as the emergence of revolutionary social movements in Europe and Asia that broke down the very ruling structures which had led the states to war.

PSY 500-10: Statistics in Psychology and Education
This is a required course toward the 2-semester sequence in statistics and design.

PSY 598-10: Sp Tp: Applied Psychology
This course will review current hot topics in psychology, to include forensic, health, and military psychology issues, cases, and events that have emerged in the last year. We will study several relevant clinical and treatment issues, and examine the related research. Background coursework in assessment is helpful but not required.
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